TRANSLATOR'S   PREFACE

The Survivors, recently published in this country after
a lapse of a quarter of a century, may be regarded as
an introduction to the art of Monsieur Behaine. This
art was immediately recognized., and it was at once clear
to the majority of critics that in this book, published in
France in 1914, was the work of a great novelist too
long neglected by England, to her loss.
That volume dealt with the ancestry ap.d childhood of
Catherine de Laignes, supplying the first glimpse of the
heroine of Monsieur Behaine's immense series of novels
called generically The History of a Society. In effect it
was the rendering of decline in an aristocratic family.
But this volume had its counterpart, which, it is hoped,
may also one day be translated, in Les Nouveaux Venus,
which dealt with the ancestry and childhood of Michel
Varambaud and was, in effect, the rendering of the
rise of a family of small bourgeois. Michel Varambaud
is Monsieur Behaine's hero, and readers of The Survivors
will remember the unheralded appearance in its closing
pages of a slightly uncouth, ''difficult/' and enigmatic
schoolboy. They will remember particularly the conclud-
ing paragraph, where Michel is "fixed," as it were, in
the very last words of the book: he is seen leaning
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